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Answer all questions.

1	 You will hear an extract from one of your set works.
	 You will hear the extract four times with pauses between hearings.

	 The form of the extract is as follows:

	 A      B

	 (a)	 Identify the key at the beginning of the extract.

[1]

	 (b)	 (i)	 Identify the solo instrument. 

[1]

	 	 (ii)	 Identify three melodic features of the opening bar. 

1.	 [1]

2.	 [1]

3.	 [1]

	 (c)	 Describe the accompaniment in Section A. 

[3]

	 (d)	 Identify the key and cadence at the end of Section A.

key 	 [1]

cadence 	 [1]
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	 (e)	 Identify two ways in which the opening bar of the extract is developed 
in Section A. 

1.	 [1]

2.	 [1]

	 (f)	 Identify one new rhythmic feature in Section B. 

[1]

	 (g)	 What is the overall form of the movement from which this extract is 
taken?

[1]

	 (h)	 During which period was this work composed? 

[1]

Total  [15]
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2	 You will hear an extract from one of your set works.
	 You will hear the extract four times with pauses between hearings.

	 The text is as follows: 

	 1	 And all the people rejoic’d, rejoic’d, rejoic’d
	 2	 And all the people rejoic’d, rejoic’d, rejoic’d, rejoic’d, rejoic’d, rejoic’d,
	 3	 And all the people rejoic’d, rejoic’d, rejoic’d and said:
	 4	 God save the King, long live the King, God save the King!
	 5	 May the King live forever!
	 6	 Amen, Amen, Alleluja, Alleluja, Amen!
	 7	 Amen, Amen, Amen, Alleluja, Amen!

	 (a)	 Identify the key, metre and texture in Line 1. 

key 	 [1]

metre 	 [1]

texture 	 [1]

	 (b)	 Which three of the following features can be heard in Lines 1–3?

		  Circle your answers. 

	 modulation to the subdominant       hemiola      plagal cadence

	 imperfect cadence      rising sequence      tierce de Picardie
[3]
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	 (c)	 Describe the vocal setting of the following lines. 

		  (i)	 Line 5. 

[3]

		  (ii)	 Line 7. 

[3]

	 (d)	 Identify one feature of the instrumental scoring which contributes to 
the joyful mood of the music.

[1]

	 (e)	 From which type of work is this extract taken? 

[1]

Total  [14]
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3	 You will hear an extract from one of your set works. 
	 You will hear the extract four times with pauses between hearings.

	 The text is as follows:

	 1	 Tonight, tonight won’t be just any night
	 2	 Tonight there will be no morning star. 
	 3	 Tonight, tonight I’ll see my love tonight
	 4	 And for us stars will stop where they are.
	 5	 Today the minutes seem like hours, 
	 6	 The hours go so slowly, And still the sky is light.
	 7	 Oh moon, grow bright, 
	 8	 And make this endless day endless night! 

	 (a)	 Identify the key and metre at the beginning of the extract. 

key 	 [1]

metre 	 [1]

	 (b) 	Identify two harmonic features of the setting of Line 1.

1.	 [1]

2.	 [1]

	 (c)	 Identify the type of voice singing in Lines 2–8.

[1]

	 (d)	 Identify the instrument doubling the vocal line in Lines 1–2. 

[1]

	 (e)	 Identify the key and cadence at the end of Line 4.

key 	 [1]

cadence 	 [1]
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	 (f)	 Identify two ways in which the melody is developed in Lines 5–6. 

1.	 [1]

2.	 [1]

	 (g)	 Identify two rhythmic features of the instrumental passage beginning 
at the word “night” at the end of Line 8. 

1.	 [1]

2.	 [1]

	 (h)	 (i)	 From which musical is the extract taken?

[1]

		  (ii)	 Which Latin American rhythm has influenced the composer in this 
extract? 

[1]

Total  [14]
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4	 You will hear an extract from a piece of instrumental music. 
	 You will hear the extract four times with pauses between hearings.

	 (a)	 Identify the metre.

[1]

	 (b)	 Identify the instrumental texture in the opening bars of the extract.

[1]

	 (c)	 (i)	 Describe the scoring of the opening melody and its 
accompaniment. 

[3]

		  (ii)	 Identify one melodic feature of the opening melody.

[1]

	 (d)	 Which three of the following features can be heard in the extract? 

		  Circle your answers. 

		  plagal cadence      interrupted cadence      dominant pedal

		  diminished seventh      modulation to the dominant

		  modulation to the subdominant
[3]
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	 (e)	 (i)	 During which period was this extract composed? 

[1]

	 	 (ii)	 Identify two features of the extract to support your answer. 

1.	 [1]

2.	 [1]

	 (f)	 From which type of work is this extract taken? 

		  Circle your answer. 

		  concerto        oratorio        sonata        symphony� [1] 

Total  [13]
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5	 You will hear two extracts from a piece of vocal music. 
	 You will hear Extract A three times with pauses between hearings, 

followed by Extract B three times with pauses between hearings.

	 The text for both extracts is as follows:

	 1	 Agnus Dei qui tollis peccata mundi,
	 2	 Miserere nobis.
	 3	 Dona eis requiem.

	 Extract A

	 (a)	 Which of the following melodies is sung at the beginning of the 
extract?

		  Tick () your answer in the box provided. 

		  (i)

		  (ii)

		  (iii)
[1]

	 (b)	 Describe the vocal setting of Extract A.

[2]

	 (c)	 Identify one melodic feature of the setting of the word “Miserere” in 
Line 2.

[1]
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	 Extract B

	 (d)	 Describe the vocal setting of Extract B.

[4]

	 (e)	 Which three of the following harmonic features can be heard in  
Lines 2 and 3?

		  Circle your answers. 

		  interrupted cadence  suspension  modulation to the dominant

		  tierce de Picardie    diminished seventh    seventh chords
[3]

	 (f)	 Identify two features of the instrumental accompaniment. 

1.	 [1]

2.	 [1]

	 (g)	 Identify the type of work from which these extracts are taken. 

[1]

Total  [14]

THIS IS THE END OF THE QUESTION PAPER
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